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This evening’s concert celebrates the life and work of Benjamin Britten (1913–1976) in the context 
of two baroque composers whose music he greatly admired and frequently performed, Henry Purcell 
(1659–1695) and Johann Sebastian Bach (1685–1750). 
 Purcell was a wonderful setter of the English language, responding in his best work to every 
nuance of the text, its weight, colour and meaning, in a way that was unmatched by any composer 
before Britten himself. Britten loved Purcell’s music, playing and conducting it often. He prepared 
many ‘realisations’ of Purcell, including an edition of Dido and Aeneas and a vocal cantata for concert 
performance using music drawn from the masques in The Fairy Queen.
 Purcell’s response to text had a profound influence on Britten. Bach’s music was less influential, 
but nevertheless deeply loved. Britten conducted the Christmas Oratorio and recorded the St John Passion 
and the Brandenburg Concertos.

Purcell Birthday Masque
After the Glorious Revolution of 1688, Purcell’s role as court composer was drastically curtailed and he 
turned increasingly to writing for the theatre. The Fairy Queen, first performed in 1692, was the third 
of his great ‘semi-operas’. This hybrid form, involving spoken word, music, dance and spectacle, merged 
traditional theatre with the court masque for 
an audience which did not like continental 
opera – ‘our English genius will not relish 
that perpetual singing,’ as The Gentleman’s 
Journal put it.
 The Fairy Queen is an adaptation of 
Shakespeare’s A Midsummer Night’s Dream 
by an anonymous librettist. The original 
text is much shortened, though for the most 
part otherwise untouched, and a substantial 
masque is inserted at the end of each of the 
five acts. Dramatically these both reflected 
on the act they concluded and established 
a point of progression towards what was 
to come: they also provided opportunities 
for the most elaborate scenery and lavish 
spectacle of any of Purcell’s semi-operas.
 In Act IV of the play, Oberon and 
Titania are reconciled and call for music. 
There follows a masque celebrating Oberon’s 
birthday, during which the sun-god Phoebus 
appears and conjures up a separate masque of 
the four seasons – an extended metaphor for 
the renewal of Titania’s and Oberon’s love. 
It begins with a four-movement Symphony, during which ‘the scene changes to a Garden of Fountains. 
The sun rises, it appears red through the mist, as it ascends it dissipates the Vapours, and is seen in its full 
Lustre; the Scene is perfectly discovered, the Fountains enriched with gilding, and adorn’d with Statues: The 
view is terminated by a Walk of Cypress Trees which lead to a delightful Bower. Before the Trees stand rows 
of Marble Columns, which support many Walks which rise by stairs to the top of the House; the Stairs are 
adorn’d with Figures on Pedestals, and Rails; and Balasters on each side of ’em. Near the top, vast Quantities 
of Water break out of the Hills, and fall in mighty Cascades to the bottom of the Scene, to feed the Fountains 
which are on each side. In the middle of the Stage is a very large Fountain, where the Water rises about 
twelve Foot.’ It will take some imagination to conjure up this scene in the Wiltshire Music Centre, but 
we are enormously grateful to Alan Carter for his wonderful vision of it (left). The scene set, Oberon’s 
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birthday is celebrated and an alto/tenor duet anticipates the arrival of the sun-god: ‘A Machine appears, 
the Clouds break from before it, and Phoebus appears in a Chariot drawn by four Horses; and sings.’ Phoebus 
celebrates the dawn and introduces the four seasons, each of whom sings a brief, gentle but evocative air, 
no doubt originally with dance. The final air is one of Purcell’s finest, depicting the spread of winter’s 
icy grip through chromatic lines of increasing complexity. A return to the celebratory chorus rounds off 
the masque.

Britten A Boy was Born
Our imaginations must now turn quickly to Bethlehem – or perhaps East Suffolk, where Benjamin 
Britten was born and lived most of his life. His vocal cantata A Boy was Born was composed at the 
age of 19 while a student at the Royal College of Music. As Paul Spicer has said, it demonstrates the 
most precocious creative gifts. These settings of mostly early carol texts take the form of a theme with 
six variations; each movement is individually supremely effective, but also contributes to a continuing 
development of the original theme. The settings also mark the emergence of Britten’s great talent for 
matching poetic and musical imagery. The original version of the work was considered so difficult that 
Britten produced a revised version in 1955; this includes an organ part, which we have simplified for 
chamber organ.

 The Theme is a basic chorale, the first four 
notes of which form the building blocks of the entire 
work. It may well be familiar, as it is frequently 
performed separately. It connects directly to the first 
variation Lullay Jesu, which is based on a rocking 
figure of descending fifths to the word ‘Lullay’, sung 
initially by two sopranos, a perfect image for Mary 
gently rocking the baby. The junior choir makes its 
first appearance here, sharing the text of the pre-
sixteenth century carol. 
 The second variation Herod, a feisty account 
of the slaughter of the innocents and the flight into 
Egypt, is in complete contrast. The narrative, full of 
sharp syncopated rhythms, is punctuated by bitterly 
ironic ‘Noel’s. 
 Variation III Jesu, as thou art our Saviour is in 
a gentler mood, but not without a quiet yearning 
in its setting of a plea for mercy. Over it floats a 
beautiful pentatonic solo setting of the name ‘Jesu’.

 Variation IV The Three Kings begins with a weaving line in the basses, creating a wonderful image 
of the journeying magi. This continues seamlessly throughout the movement, rising through the texture 
as the climax approaches. After the presentation of the gifts, the music gradually fades away as the kings 
depart. In the following variation the bleakness of winter returns, though here surely the vision is of East 
Suffolk rather than Bethlehem. The ladies’ voices create an icy chill with a setting of Christina Rosetti’s 
In the bleak midwinter, over which the younger voices sing the sad words of the Corpus Christi carol.
 The final variation Noel is the longest, a bravura setting of six separate carol texts. A distant peal 
of bells opens the movement, an idea which returns with increasing vigour until the first great climax, 
though its progress is interrupted by a remarkable parlando setting of Thomas Tusser’s Get ivy and 
hull woman through which strides the 15th-century carol Welcome Yule. That first climax precedes the 
sudden and unexpected hush of Glory to God on high. Above it the junior choir quotes fragments from 
previous variations before expanding the theme into the first quiet strains of the final arol, This night a 
child is born, whose refrain ‘Hosanna, sing Hosanna’ drives the work to its final exuberant climax.

Keith Bennett
Bach Cantata 30
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On 28 September 1737 Bach performed the secular cantata Angenehmes Wiederau (‘Lovely Wiederau’), 
to a text by his friend Christian Friedrich Henrici (‘Picander’), to celebrate the acquisition of the manor 
of Wiederau on the river Elster, some twelve miles from Leipzig, by Johann Christian von Hennicke, 
an important personage at the Saxon court in Dresden. In November 1736 Bach had been appointed 
court composer, so that, whatever his personal feelings, he must have felt obliged to compose this work 
of homage. Four characters, Time (soprano), Happiness (alto), the Elster (tenor) and Fate (bass) join 
the chorus and a large orchestra (flute, oboes, trumpets, drums and strings) in this substantial but 
extremely obsequious work.
       As usual Bach wanted the music to have further use, so he asked Henrici to help him recast it as 
a work for the Feast of St John the Baptist the following June – or perhaps composer and librettist had 
planned this from the start. The musically identical opening and closing choruses and four of the five 
arias received new texts, new recitatives were composed, and the work was divided into two parts by 
the insertion of the third verse of Johann Olearius’s 1671 hymn for the day, set to Loys Bourgeois’ 1542 
melody ‘Ainsi qu’on oit le cerf ’ (Psalm 42). Moreover, Bach removed the trumpets and drums from 
the orchestra. However, the Breitkopf suggestion ‘ad lib.’ for these parts seems a sensibly pragmatic 
compromise, and allows us to adopt an appropriately festive tone this evening. 
       The flanking chorus is a simple, largely homophonic, dance movement, whose most unusual 
feature is that the instrumental ritornelli come after each choral section. A bass recitative, twice 
punctuated by continuo arpeggios, is followed by a bass aria in triple time with string accompaniment. 
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Then comes an alto recitative and aria, the latter a charming gavotte delicately accompanied by flute and 
muted first violins, the other strings playing pizzicato. The simple hymn verse which follows reminds us 
what the occasion is all about.
       The sermon would have followed, after which there is a second set of bass solos – a far from 
perfunctory recitative accompanied by the oboes, and a bourrée with oboe, violin solo and strings and 
characteristic Lombardic rhythms. A simple soprano recitative is followed by an energetic aria accompanied 
by unison violins in 9/8 time. Before the final chorus comes the only relic of the tenor soloist, a plain 
recitative.      
       While one can, perhaps, share some of the discomfort or disapproval of Robertson, Whittaker and 
others at the poor quality of the text and the unusual disjunction between it and its setting, musically this 
is Bach at his sunniest, with a smile on his face, and should be enjoyed as such. 

David Houston

St Thomas, Leipzig

Zelenka Magnificat in D
Jan Dismas Zelenka was born in 1679 in a small market town southeast of Prague. Little is known of his 
education or training. Around 1710, after service with the imperial governor in Prague, he was appointed 
a violone player in Dresden’s court orchestra (one of the finest in Europe) – and was, to judge from his 
continuo lines, a very fine player. Apart from a period studying in Italy and Vienna between 1715 and 
1719, and two years in Bohemia from 1722 to 1723 (when he wrote most of his instrumental music), he 
spent the rest of his life at the Dresden court. He died in 1745.
 At Dresden his qualitities were sufficiently recognised for him to be appointed vice-Kapellmeister 
in 1721 and acting Kapellmeister in 1729, but the post eventually went to the opera composer Johann 
Adolf Hasse in 1734. This was probably because the court had adopted a fashionable taste for opera, 
whereas Zelenka was primarily a church composer: his works include more than 20 masses, 3 Magnificats 
and a large-scale dramatic oratorio Melodrama to St Wenceslaus, among a host of smaller pieces.
 Little of Zelenka’s music was published in his lifetime, and it was only slowly rediscovered from 
the late 1950s onwards. What particularly attracted the early enthusiasts was a certain quirkiness of style, 
with unusual structures, unexpected harmonic twists, daring chromaticisms, extensive use of syncopated 
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rhythms and colourful (if occasionally bizarre) word setting. In fact, none 
of those features is regularly present, but what his music always reveals 
(as in the present Magnificat) is a lyrical gift, a superb contrapuntal 
technique and a love of virtuosic writing.
 The structure of the Magnificat in D is unusual in that the verses 
are oddly distributed between its three movements. The first movement 
sets verses one to eight. After an initial dramatic slowing for the 
opening choral statement a sparkling soprano solo takes us quite rapidly 
through the first five verses. The chorus re-enters dramatically for ‘Fecit 
potentiam’ (‘He has showed strength with his arm’) and proceeds to take 
the movement to its close, though not before some more startling word-
painting for ‘dispersit superbos’ (‘he has scattered the proud’) and ‘exaltavit humiles’ (‘he hath exalted 
the humble’). The second movement (verses nine to ten and Gloria) is shared between a limpid alto 
solo and stately homophonic chorus. The final movement (Amen) is an exhilarating double fugue 
for chorus, which Bach admired so much he had it copied out for his use in St Thomas, Leipzig. We 
hope it will usher in a truly festive season.

Keith Bennett

ATTENDANT and CHORUS
Now the night is chas’d away, 
All salute the rising sun.
’Tis that happy, happy day,
The birthday of King Oberon.

ALTO DUET 
Let the fifes and the clarions, 
and shrill trumpets sound
And the arch of high heav’n 
the clangor resound.

ENTRY OF PHOEBUS 
(Instrumental)

TENOR
When a cruel long winter has frozen the earth
And nature imprison’d seeks in vain to be free
I dart forth my beams to give all things a birth
Spring for the plants, every flow’r and each tree.
’Tis I who give life, warmth and vigour to all,
Ev’n Love who rules all things in Earth, Air and Sea,
Would languish and fade and to nothing would fall
The world to its Chaos would return but for me.

CHORUS
Hail! Hail, great parent of us all,
Light and comfort of the Earth,
Before your shrine the Seasons fall,
Thou who giv’st all Nature birth.

SPRING
Thus the ever grateful Spring
Does her yearly tribute bring,
All your sweets before him lay,
Then round the altar sing and play.

SUMMER
Here’s the Summer, sprightly, gay,
Smiling, wanton, fresh and fair;
Adorn’d with all the flow’rs of May,
Whose various sweets perfume the air.

AUTUMN
See my many colour’d fields
And loaded trees my will obey;
All the fruit that Autumn yields
I offer to the God of Day.

WINTER
Now Winter comes slowly, 
pale, meager and old,
First trembling with age, 
and then quiv’ring with cold;
Benumbed with hard frosts 
and with snow cover’d o’er,
Prays the Sun to restore him, 
and sings as before.

CHORUS
Hail, hail great parent...

PURCELL: BIRTHDAY MASQUE from THE FAIRY QUEEN



BRITTEN: A BOY WAS BORN

A boy was born in Bethlehem;
Rejoice for that, Jerusalem! Alleluya.
He let himself a servant be,
That all mankind he might set free: Alleluya.
Then praise the Word of God who came 
To dwell within a human frame: Alleluya.

VARIATION 1
Mine own dear mother, sing lullay!
Lullay Jesu, lullay, lullay!
Mine own dear mother, sing lullay!

So blessed a sight it was to see,
How Mary rocked her Son so free;
So fair she rocked and sang ‘by-by’.

‘Mine own dear Son, why weepest Thou thus?
Is not Thy father King of bliss?
Have I not done that in me is?
Your grievance, tell me what it is.’

‘Therefore, mother, weep I nought,
But for the woe that shall be wrought
To me, ere I mankind have bought.

‘Ah, dear mother! yet shall a spear
My heart in sunder all to-tear;
No wonder though I careful were.

‘Now, dear mother, sing lullay,
And put away all heaviness;
Into this world I took the way,
Again to (heaven) I shall me dress,
Where joy is without end ay,

Mine own dear mother, sing lullay!’
Lullay Jesu, lullay, lullay!
Mine own dear mother, sing lullay!

VARIATION II
Noel!
Herod that was both wild and wode,
Full much he shed of Christian blood,
To slay the Child so meek of mood,
That Mary bare, that clean may.

Herod slew with pride and sin
Thousands of two year and within;
The body of Christ he thought to win
And to destroy the Christian fay.

Mary with Jesu forth yfraught,
As the angel her taught,
To flee the land till it were sought,
To Egypt she took her way.

Now Jesus that didst die for us on the Rood,
And didst christen innocents in their blood,
By the prayer of Thy mother good,
Bring us to bliss that lasteth ay.

VARIATION III
Jesu, Jesu, Jesu, Jesu,
Save us all through Thy virtue.

Jesu, as Thou are our Saviour
That Thou save us fro dolour!
Jesu is mine paramour.
Blessed by Thy name, Jesu.

Jesu was born of a may
Upon Christëmas Day,
She was may beforn and ay,
Blessed be Thy name, Jesu.

VARIATION IV
There came three kings fro Galilee
Into Bethlehem, that fair city,
To seek Him that should ever be by right-a,
Lord and king and knight-a.

They took their leave, both old and ying,
Of Herod, that moody king;
They went forth with their offering by light-a
By the star that shone so bright-a.

Till they came into the place
Where Jesus and His mother was,
Offered they up with great solace in fere-a
Gold, incense, and myrrh-a.

Forth they went these kingës three
Till they came home to their country;
Glad and blithe they were all three
Of the sight that they had see bydene-a.

VARIATION V
In the bleak mid-winter frosty wind made moan, 
Earth stood hard as iron, water like a stone;
Snow had fallen, snow on snow, snow on snow,
In the bleak mid-winter long ago.
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Lully, lulley, lully, lulley,
The falcon hath borne my make away.
He bare him up, he bare him down,
He bare him into an orchard brown.
In that orchard there was an hall
That was hangëd with purple and pall.
And in that hall there was a bed,
It was hangëd with gold so red.
In that bed there lieth a knight,
His woundës bleeding, day and night.
By that bedside kneeleth a may,
And she weepeth both night and day.
And by that bedside there standeth a stone,
Corpus Christi written thereon.

VARIATION VI
Noel! Wassail!
Good day, good day,
My Lord Sir Christëmas, good day!

Good day Sir Christëmas our King
For every man, both old and ying,
Is glad of your coming.
Good day.

Godës Son so much of might
From heaven to earth down is light
And born is of a maid so bright.
Good day.
Noel! Our King!

Hosanna! 
This night a Child is born.

Get ivy and hull, woman, deck up thine house,
And take this same brawn for to seeth and to souse;
Provide us good cheer, for thou knowest the old guise,
Old customs that good be, let no man despise.
At Christmas be merry and thank God of all,
And feast thy poor neighbours, the great and the small.
Yea, all the year long have an eye to the poor,
And God shall send luck to keep open thy door.
Good fruit and good plenty do well in thy loft,
Then lay for an orchard and cherish it oft.
The profit is mickle, the pleasure is much;
At pleasure with profit few wise men will grutch.
For plants and for stocks lay aforehand to cast,
But set or remove them, while Twelve-tide do last.

Welcome be Thou, heaven-King,
Welcome born in one morning,
Welcome for whom we shall sing
Welcome Yule.

Welcome be ye that are here,
Welcome all, and make good cheer,
Welcome all another year!
Welcome Yule.

Glory to God on high, and jolly mirth
’Twixt man and man, and peace on earth!

Wassail, Wassail! …
Lully, lulley, lully, lulley …

Noel! Noel! …
Herod that was so wild and wode.

Mine own dear mother …
Jesu, Jesu! …

This night a Child is born;
This night a Son is given;
This Son, this Child
Hath reconciled
Poor man that was forlorn,
And the angry God of heaven.
Hosanna, sing Hosanna!

Now, now that joyful day,
That blessed hour is come,
That was foretold
In days of old,
Wherein all nations may
Bless, bless the virgin’s womb.
Hosanna, sing Hosanna!

Let heaven triumph above,
Let earth rejoice below;
Let heaven and earth
Be filled with mirth,
For peace and lasting love
Atones your God and you.
Hosanna, sing Hosanna!
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BACH: CANTATA 30

CHORUS
Freue dich, erlöste Schar,
Freue dich in Sions Hütten!
Dein Gedeihen hat jetzund
Einen rechten festen Grund,
Dich mit Wohl zu überschütten.

RECITATIVE (Bass)
Wir haben Rast,
Und des Gesetzes Last
Ist abgetan.
Nichts soll uns diese Ruhe stören,
Die unsre lieben Väter oft
Gewünscht, verlanget und gehofft.
Wohlan, Es freue sich, wer immer kann,
Und stimme seinem Gott zu Ehren
Ein Loblied an, Und das im höhern Chor,
Ja, singt einander vor!

ARIA (Bass)
Gelobet sei Gott, gelobet sein Name,
Der treulich gehalten Versprechen und Eid!
Sein treuer Diener ist geboren,
Der längstens darzu auserkoren,
Dass er den Weg dem Herrn bereit’.

RECITATIVE (Alto)
Der Herold kommt und meldt den König an,
Er ruft; drum säumet nicht
Und macht euch auf
Mit einem schnellen Lauf,
Eilt dieser Stimme nach!
Sie zeigt den Weg, sie zeigt das Licht,
Wodurch wir jene sel’gen Auen
Dereinst gewisslich können schauen.

ARIA (Alto)
Kommt, ihr angefocht’nen Sünder, 
Eilt und lauft, ihr Adamskinder, 
Euer Heiland ruft und schreit!
Kommet, ihr verirrten Schafe,
Stehet auf vom Sündenschlafe,
Denn jetzt ist die Gnadenzeit!

CHORALE
Eine Stimme lässt sich hören
In der Wüste weit und breit,
Alle Menschen zu bekehren:
Macht dem Herrn den Weg bereit,

Joyful be, O ransomed throng,  
Joyful be in Zion’s dwellings.
Thy well-being hath henceforth
Found a sure and solid means
Thee with bliss and health to shower.

We now have rest,  
The burden of the law  
Has been removed.  
Nought shall from this repose distract us,  
Which our beloved fathers oft  
Had sought with yearning and with hope.  
Come forth, Be joyful all, whoever can,  
And raise to pay their God due honour  
A song of praise, And all the heav’nly choir,  
Yea, sing in glad accord! 

All praise be to God, all praise for his name’s sake,  
Who faithfully keepeth his promise and vow!
His faithful servant hath been born now,
Who long had for this been elected,
That he the Lord his way prepare.

The herald comes and sounds the king’s approach,  
He calls; so tarry not  
And get ye up,  
And with a lively pace  
Rush to this voice’s call!  
It shows the way, it shows the light  
By which we on those blessed pastures  
At last may surely gaze with wonder. 

Come, ye sorely tempted sinners,  
Haste and run, O Adam’s children,  
This your Saviour calls and cries!  
Come ye, all ye errant sheep now,  
Rise ye up from sin-filled slumber,  
For now is the hour of grace! 

There a voice of one is crying  
In the desert far and wide,  
Leading mankind to conversion:  
For the Lord the way prepare,  
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Machet Gott ein eb’ne Bahn,
Alle Welt soll heben an,
Alle Täler zu erhöhen,
Dass die Berge niedrig stehen.

RECITATIVE (Bass)
So bist du denn, mein Heil, bedacht,
Den Bund, den du gemacht
Mit unsern Vätern, treu zu halten
Und in Genaden über uns zu walten;
Drum will ich mich mit allem Fleiß
Dahin bestreben,
Dir, treuer Gott, auf dein Geheiß
In Heiligkeit und Gottesfurcht zu leben.

ARIA (Bass)
Ich will nun hassen
Und alles lassen,
Was dir, mein Gott, zuwider ist.
Ich will dich nicht betrüben,
Hingegen herzlich lieben,
Weil du mir so genädig bist.

RECITATIVE (Soprano)
Und obwohl sonst der Unbestand
Den schwachen Menschen ist verwandt,
So sei hiermit doch zugesagt:
So oft die Morgenröte tagt,
So lang’ ein Tag den andern folgen lässt,
So lange will ich steif und fest,
Mein Gott, durch deinen Geist
Dir ganz und gar zu Ehren leben.
Dich soll sowohl mein Herz als Mund
Nach dem mit dir gemachten Bund
Mit wohlverdientem Lob erheben.

ARIA (Soprano)
Eilt, ihr Stunden, kommt herbei,
Bringt mich bald in jene Auen!
Ich will mit der heil’gen Schar
Meinem Gott ein’n Dankaltar
In den Hütten Kedar bauen,
Bis ich ewig dankbar sei.

RECITATIVE (Tenor)
Geduld, der angenehme Tag
Kann nicht mehr weit und lange sein,
Da du von aller Plag’
Der Unvollkommenheit der Erden,
Die dich, mein Herz, gefangen hält,
Vollkommen wirst befreiet werden.

Make for God the pathway smooth,  
All the world should now arise,  
Ev’ry valley be exalted,  
That the mountains may be humbled. 

If thou dost then, my Hope, intend  
That law which thou didst make  
With our own fathers to uphold now  
And in thy gracious power to rule o’er us, 
Then will I set with utmost care  
On this my purpose:  
Thee, faithful God, at thy command  
In holiness and godly fear to serve now. 

I will detest now  
And all avoid now  
Which thee, my God, doth cause offence.  
I will thee not cause sadness,  
Instead sincerely love thee,  
For thou to me so gracious art. 

And even though the fickle heart  
In human weakness is innate,  
Yet here and now let this be said:  
So oft the rosy morning dawns,  
So long one day the next one lets ensue,  
So long will I both strong and firm  
Through thine own Spirit live,  
My God, entirely for thine honour.  
And now shall both my heart and voice  
According to thy covenant  
With well deservéd praise extol thee. 

Haste, ye hours, come to me,  
Bring me soon into those pastures!  
I would with the holy throng  
To my God an altar raise,  
In the tents of Kedar offered,  
Where I’ll give eternal thanks. 

Forbear, the loveliest of days  
Can no more far and distant be,  
When thou from ev’ry toil  
Of imperfection’s earthly burdens,  
Which thee, my heart, doth now enthrall,  
Wilt come to have thy perfect freedom.  
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Der Wunsch trifft endlich ein,
Da du mit den erlösten Seelen
In der Vollkommenheit
Von diesem Tod des Leibes bist befreit,
Da wird dich keine Not mehr quälen.

CHORUS
Freue dich, geheilgte Schar,
Freue dich in Sions Auen!
Deiner Freude Herrlichkeit,
Deiner Selbstzufriedenheit
Wird die Zeit kein Ende schauen.

ZELENKA: MAGNIFICAT

Magnificat anima mea Dominum,
et exsultavit spiritus meus in Deo salvatore meo,
quia respexit humilitatem ancillae suae.
Ecce enim ex hoc beatam me dicent omnes 
generationes,
quia fecit mihi magna, qui potens est,
et sanctum nomen eius,
et misericordia eius in progenies et progenies
timentibus eum.
Fecit potentiam in brachio suo,
dispersit superbos mente cordis sui;
deposuit potentes de sede
et exaltavit humiles;
esurientes implevit bonis
et divites dimisit inanes.
Suscepit Israel puerum suum,
recordatus misericordiae,
sicut locutus est ad patres nostros,
Abraham et semini eius in saecula.
Gloria Patri et Filio 
et Spiritu Sancto:
Sicut erat in principio, et nunc et semper, 
et in saecula saeculorum. Amen

Thy hope will come at last,  
When thou with all the ransomed spirits,  
In that perfected state,  
From death here of the body wilt be freed,  
And there thee no more woe will torment. 

Joyful be, O hallowed throng,  
Joyful be in Zion’s pastures!  
Of thy joyful majesty,  
Of thy full contentment’s bliss  
Shall all time no end e’er witness.

My soul doth magnify the Lord, and my spirit hath 
rejoiced in God my Saviour.
For he hath regarded the lowliness of his handmaiden.
For behold, from henceforth all generations shall call 
me blessed.
For he that is mighty hath magnified me 
and holy is his Name.
And his mercy is on them that fear him 
throughout all generations.
He hath shewed strength with his arm, he hath 
scattered the proud in the imagination of their hearts.
He hath put down the mighty from their seat
and hath exalted the humble and meek.
He hath filled the hungry with good things
and the rich he hath sent empty away.
He remembering his mercy 
hath holpen his servant Israel 
as he promised to our forefathers, 
Abraham and his seed for ever.
Glory be to the Father and to the Son, 
and to the Holy Spirit;
As it was in the beginning, is now, 
and ever shall be, world without end. Amen.

St Nicholas, Leipzig
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Paragon Singers

DATES FOR YOUR DIARY
2014 

SATURDAY 8 MARCH 
Bach Fürchte dich nicht, Lobet den Herrn 

Lotti Crucifixus
Victoria O Domine, Jesu Christe  (motet for Palm Sunday)

Victoria Vere languores (motet for Good Friday)
Caldara Crucifixus a16

Victoria Versa est in luctum (Officium Defunctorum)
Victoria Super flumina Babylonis 

Church of St Alphege, Oldfield Lane, Bath, 7.30 pm

SATURDAY 25 OCTOBER 
Church of St Alphege, Oldfield Lane, Bath 

www.paragonsingers.co.uk

           Royal Palace, Dresden

13





15

Faye Newton has a diverse repertoire, ranging from the 12th century to the 18th century. She has 
given regular performances as a soloist with Philip Pickett’s New London Consort, most notably at the 
BBC Proms and in a world tour of Monteverdi’s Orfeo directed by Jonathan Miller. She has a particular 
love for the music of Monteverdi and his contemporaries, which she performs regularly with The 
Gonzaga Band. She has sung with Ton Koopman and the Amsterdam Baroque Orchestra, making her 
solo debut in Handel’s Ode for St Cecilia’s Day at the Amsterdam Concertgebouw. She teaches singing 
at Durham and Newcastle universities, and at her home in Northumberland.

Simon Clulow is a Vicar Choral at Wells Cathedral. After studying singing at the Royal Northern 
College of Music, he enjoyed a busy concert and opera schedule, both solo and with professional 
choirs, all over the UK, Sound The Trumpet with James Bowman at Royal Holloway and Mozart’s 
Coronation Mass before The Countess of Wessex at St James’s Palace and making his operatic debut at 
the Buxton Festival in 1992. Since moving to Wells in 2001 he has become a well-known soloist in 
the South West, performing with the City of Bath Bach Choir in the Wiltshire Music Centre, and in 
Messiah, the Christmas Oratorio and the B Minor Mass at Wells Cathedral. Future engagements include 
Bach’s B Minor Mass and St John Passion in Wells.

Rupert Drury started his singing career in Ripon Cathedral as a chorister and continued his musical studies 
at the Royal Academy of Music in London. He has a long-held enjoyment of performing Baroque repertoire 
and a deep love of oratorio and opera, and has sung as a soloist for many societies, including local ensembles 
Bath Philharmonia, Bath Choral Society and Bath Opera. He continues his studies in London with Diane 
Forlano. Rupert is Director of Music at King Edward’s School, Bath, where he enjoys helping others in their 
musical pursuits. He is delighted to have been invited back again to perform with the Paragon Singers. In 
February 2014 he will perform the role of Sam in Bath Opera’s production of Kurt Weill’s Street Scene.

Jonathan Dawes has seized opportunities to sing from California to Dunedin Cathedral. As an 
undergraduate in the Chapel Choir of Queens’ College, Cambridge he toured Germany and Switzerland, 
premiered contemporary choral works by Will Todd and James Weeks, and sang old favourites to HRH 
Queen Elizabeth the Queen Mother to celebrate her 100th birthday. Before joining Paragon Singers in 2009 
he sang with Cambridge Voices and the New Cambridge Singers. His solo work has included the Mozart, 
Brahms and Fauré Requiems, Vaughan Williams’ Serenade to Music, and the title role in a musical setting of 
Oscar Wilde’s story The Selfish Giant.

Phil Brotheridge has enjoyed singing for as long as he can remember. Starting his musical career as a 
chorister in Ashford Parish Church choir when he was 11, he hasn’t stopped since. He has sung with Bath 
Camerata and Paragon Singers for many years and belongs to several other choirs and groups near his home 
town of Nailsworth. Singing highlights include concerts in St Mark’s Venice, St Francis’ Assisi and the Royal 
Albert Hall. Living in the Cotswolds, his hobbies include gardening, walking and tinkering with an old 
Triumph Bonneville. 

Keith Bennett studied music at Oxford, where he was organ scholar at Brasenose College, and at Trinity 
College of Music. He was awarded a doctorate from Oxford in 1978 for his study of the Italian madrigalist 
Luca Marenzio. From 1979–2004 he was a principal lecturer at Bath Spa University, including 18 years as 
Course Director of the BA Music degree. As well as conducting Paragon Singers, he has performed widely as 
an accompanist, continuo player and singer. 

St Laurence Junior Voices is a choir of around 35 students in years 7 to 9 at St Laurence School, Bradford 
on Avon. We meet every week to prepare for a wide range of concert events. The most recent has been in 
the Night at the Movies concert in November, when moving performances of ‘Over the Rainbow’ and 
‘Moon River’ were sung to silent film clips. Other concert events have seen the group perform and record at 
Buckfast Abbey in Devon, in the Bradford Barnstorm Noye’s Fludde project (July 2013) and regularly in the 
Bradford on Avon Schools Choral Projects: Zimbe! (2011), Requiem in Blue and Chilcott’s Vespers (2012) 
and Ahoy! Sing for the Mary Rose planned for next year.



Paragon Singers
Paragon Singers was formed in 1976. In recent years the choir has come increasingly to specialise in 
Renaissance, Baroque and 20th-century music and is now considered a leading chamber choir in the area 
in these fields. Paragon Singers performs several times a year in Bath and its environs as well as making 
frequent appearances elsewhere. The choir has made concert tours to Kenya, Ireland, France and Holland 
and, last year, combined forces with a choir from Berlin in performances of Striggio’s 40-part mass in Bath 
and Berlin.

Sopranos   Hazel Baker, Pamela Bennett, Charlotte de Grey, Julia Draper, 
   Mary Henderson, Josephine Herrlinger, Jane Hunt, Stephanie Lockhart

Altos     Gill Clarke, Emma Cross, Margaret Graham, Catherine Mitchell, 
   Neil Moore, Adele Reynolds, Catherine Richards 

Tenors     Rupert Bevan, Mike Gumbley, James Henderson, Marc Horobin, 
   Michael Painting, Christopher Rogers, Gareth Somerset

Basses    Phil Brotheridge, Jonathan Dawes, Rick Fitzsimmons, Paul Maine,    
   Tony Shield, Nicholas Stuart

Bradford Baroque Band
Bradford Baroque Band was formed in 1996 to perform chamber music on period instruments and has 
a repertoire ranging from Baroque sonatas, arias and concertos to Schubert songs. Based in Bradford on 
Avon, the group has performed in many venues, including Longleat House, the Holburne Museum and 
Bath Abbey. The band has often expanded to accompany large choral works such as Bach’s Mass in B minor 
and Mozart’s Requiem.

Violins   Alison Townley (leader), Ann Monnington, Jane Norman, 
   Karen Raby, Lisa Betteridge
Violas   Liz Fowler, Kate Skeet
Cello   Mark Davies
Double bass  Jan Spencer
Flute   Claire Heaney
Oboes   Belinda Paul, Vanessa Hammond
Bassoon   Nathaniel Harrison
Trumpets  Mike Daniels, Andy Webb
Kettle-drums  Barnaby Archer
Harpsichord & organ Steven Hollas 

Our grateful thanks to:
Alan F. Carter for his wonderful line drawings and The Paragon Concert Society for its generous financial 
support.

Programme printed by AM Print & Copy, Trowbridge 01225 776678
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Are you a singer?  Paragon is always interested 
in high-quality singers who have an interest in 
our repertoire.  If you would like to sing with 
Paragon, then please contact Keith Bennett on 
01225 723090. 


