
  



O Radiant Dawn – James MacMillan (b.1959) 

Hear my Prayer – Henry Purcell (1659 – 1695) 

Beati Omnes qui timent Dominum – Purcell 
(Soloists: Paul, Melanie) 

Remember not, Lord, our offences – Purcell 

Dominus dabit benignitatem – MacMillan 

By the Croaking of the Toad (Indian Queen) – Purcell 
(Soloist: Adam) 

Let mine eyes run down with tears – Purcell 
(Soloists – Gareth, Mike, Rémi, Rupert) 

(Quintet- Mary, Gill, Cathie, Gareth, Nicholas) 

-- Short Interval -- 

Videns Dominus – MacMillan 

Evening Hymn – Purcell 
(Soloist: Katharine) 

Funeral Sentences – Purcell 
1.  Man that is born of a woman 

2.  In the midst of life 
(Quartet: Julia, Maggie, Mike, Tony) 

Thou knowest Lord - Purcell 

Chaconne in C - Anon 
(Matthew Nisbet, Baroque Guitar) 

A child’s prayer – MacMillan 
(Soloists: Jane, Katharine) 

Data est mihi - MacMillan 
 

Please join us after the concert for refreshments (wine and soft drinks) 
downstairs in the church crypt  



 

Good evening and welcome to our concert tonight, which pairs the 

music of Henry Purcell with that of contemporary James MacMillan. 

The inspiration for this concert came from one of my favourite 

recordings by The Sixteen, ‘Bright Orb of Harmony’, which pairs 

music by the two composers. In the booklet sleeve, Harry 

Christophers writes: “Although separated by exactly three centuries, 

there is a certain similarity in the way they can evoke emotional power 

and spirituality. Both are united by an exceptional gift for language”. 

It is hard to disagree. There is something about the harmony of the 

music by these two outstanding British composers; it is always 

inventive and explorative, yet somehow unique to each, and seems to 

fizz and glow upon hearing.  

 

 

Henry Purcell was born into a musical family in 

1659 in Westminster, London. His father was a 

gentleman of the Chapel Royal, and as a result, 

he and his family lived a very short distance 

from Westminster Abbey. Henry become a 

chorister at the Chapel Royal from a very young 

age, and is said to have begun composing at the  

age of 9. When he was 20 years old, his music teacher, John Blow, 

resigned his post as organist of Westminster Abbey, allowing Purcell 

to replace him. In the years that followed he wrote prolifically, in the 

genres of both sacred and secular music, but always with a profound 

understanding of pairing text with music for dramatic impact. His life 

and work were tragically cut short in 1695, aged 36 and at the height of 

his career, when he died, possibly succumbing to tuberculosis.  

 

By contrast, the celebrated Scottish composer James MacMillan is very 

much still with us and celebrates his 60th birthday next month! We 

start our concert with O Radiant Dawn which is a joyful antiphon, 

full of light and written for Advent. It starts with three homophonic 

proclamations of the title, and on each final chord are the grace notes  

 



(or crushed notes) that are a recurring feature of James MacMillan’s 

music. He seems to flood the room with light in this motet. That is 

followed by Purcell’s heart-breaking Hear my prayer, a penitent eight 

voice motet which is actually just the opening section of an unfinished 

work, written c.1682. It is here that the genius of Purcell’s use of 

harmony is at its finest, with jarring dissonances between each voice, 

starting with just the altos and introducing others one by one before 

the full cacophony of voices sings in a collective cry of pain. Beati 

Omnes, by contrast, is a setting of psalm 128 and is likely to have 

been used as a wedding anthem, blessing a newly married couple. At 

the heart of the piece are two solos, one for soprano and one for 

baritone, and it concludes with a lively and full choir ‘Alleluia’. The 

third of our Purcell trilogy then takes us back to a penitent mood, in 

Remember not, Lord, our offences.  

 

Dominus dabit benignitatem is one of the 

Strathclyde motets, written by James MacMillan 

for the Chamber Choir at Strathclyde 

University. Over a harmonic structure in which 

the altos, tenors and basses repeat the same 

two phrases ad infinitum, the sopranos have a 

keening, exploratory line which contains some  

unexpected turns. It almost feels as if the rest of the group are the 
safety net for the top line to spring off, like a parent- child relationship. 
Fittingly, the text tells of the abundance of life on earth, and ‘the Lord 
giving kindness to all’. The final, very powerful ‘amen’ features the 
sopranos highest note, which is then re-harmonised and supported by 
an E flat major chord by the rest of the group. By the croaking of 
the toad is an aria taken from Purcell’s final opera ‘The Indian 
Queen’. In it, the sorcerer Ismeron is creating a spell using some very 
dark imagery. 
 
Our first half finishes with Let mine eyes run down with tears, one 

of Purcell’s verse anthems which sets the Lamentations of Jeremiah 

from the Bible. In this, we see the full range of his dramatic invention,  

 



including the use of a Lombard rhythm (a dramatic short-long rhythm) 

to emphasise the text in the phrase ‘with a very grievous blow’. The  

anthem ends with a more hopeful finish in a major key, concluding 

that we will ‘wait for the Lord’ who has ‘made all things’.  

 

 

Videns Dominus is a 

communion motet that sets 

the text from John Chapter 

11, in which Jesus finds out 

that Lazarus is dead. Jesus 

weeps, and then cries out 

‘Lazarus’, and then Lazarus 

miraculously comes forward,  

having been resurrected by Jesus. MacMillan’s setting features nine 
repetitions of the word ‘Lazarus’, gaining in intensity, plus a silence in 
between each as the group listens for Lazarus’ footsteps. This is 
followed by Purcell’s Evening Hymn, which features a beautiful 
soprano lullaby over a ground bass - a repeated bass pattern which was 
a common feature of Purcell’s music. The Funeral Sentences were 
written for the funeral of Queen Mary II, and feature beautiful 
harmonies underscoring a text lamenting the brevity of mankind’s time 
on earth. A Child’s Prayer was written as a direct response to the 
Dunblane tragedy in March 1996, when a gunman walked into a 
primary school in Dunblane and shot dead sixteen children and one 
teacher. The opening of the piece is underscored in the full choir by 
sixteen iterations of the word ‘Welcome’, each written for a child who 
perished on that day.  Above this, two soprano solos ascend slowly, 
before a vibrant, shimmering middle section in which the word ‘joy’ is 
repeated. The heart of the piece is reached when the first soprano 
soloist sings the word ‘love’, and the choir replies with the emotional 
line ‘Love and joy my heart are filling’. The powerful and expansive 
Data est mihi omnes potestas finishes our concert tonight. 
 
  



O Radiant Dawn (Antiphon for 21 December) 

O Radiant Dawn, Splendour of eternal Light, Sun of Justice 
Come, shine on those who dwell in darkness and the shadow of death. 
Isaiah had prophesied ‘The people who walked in darkness have seen a great light; 
upon those who dwelt in the land of gloom a light has shone’ 
Amen 
 

Hear my prayer, O Lord (Psalm 102:1) 

Hear my prayer, O Lord, and let my crying come unto thee 
 

Beati omnes qui timent Dominum (Psalm 128) 

Beati omnes qui timent Dominum, 
qui ambulant in viis ejus. 
Labores manuum tuarum quia 
manducabis: beatus es, et bene tibi 
erit. 
Uxor tua sicut vitis abundans in 
lateribus domus tuae;  
filii tui sicut novellae olivarum in 
circuitu mensae tuae. 
Ecce sic benedicetur homo qui timet 
Dominum,  Alleluia! 

 Blessed are all they that fear the Lord 
and walk in his ways. 
For you shall eat the labours of your 
hands. You are blessed, and happy shall 
you be. 
Your wife shall be like the fruitful vine 
upon the walls of your house. 
Your children will be like the olive-
branches around your table. 
Look, thus shall the man be blessed that 
fears the Lord.  Alleluia! 
 

Dominus Dabit Benignitatem (Psalm 84: 13) 

Dominus dabit benignitatem,  
et terra nostra dabit fructum suum. 
Amen 
 

 The Lord will give kindness;  
and our earth will give its fruit. Amen 
 

By the Croaking of a Toad (from The Indian Queen) 

By the croaking of the toad. In their caves that make abode, 
Earthy dun that pants for breath with her swell'd sides full of death, 
By the crested adders' pride that along the cliffs do glide, 
By thy visage fierce and black, by the death's head on thy back, 
By the twisted serpents plac'd for a girdle round thy waist, 
By the hearts of gold that deck thy breast, thy shoulders and thy neck, 
From thy sleeping mansion rise and open thy unwilling eyes, 
While bubbling springs their music keep, that used to lull thee in thy sleep 
 
 
 



Let mine eyes run down with tears (Jeremiah 14: 17-22) 

Let mine eyes run down with tears night and day, and let them not cease, 
for the virgin daughter of my people is broken with a great breach, with a very 
grievous blow. 
 
If I go forth into the field, then behold the slain with the sword! 
And if I enter into the city, then behold them that are sick with famine! 
Yea, both the prophet and the priest go about into a land which they know not. 
Hast thou utterly rejected Judah? hath thy soul loath'd Zion? 
Why hast thou smitten us, and there is no healing for us? 
We look'd for peace, and there is no good; and for the time of healing, and behold, 
trouble! 
 
We acknowledge, O Lord, our wickedness, and th'iniquity of our forefathers: 
for we have sinn'd against thee. 
Do not abhor us, for thy name's sake; do not, O do not disgrace the throne of thy 
glory: remember, break not thy cov'nant with us. 
 
Are there any among the vanities of the Gentiles that can cause rain? or can the 
heav'ns give show'rs?   
Art thou not he, O Lord our God?  
 
Therefore will we wait upon thee, for thou hast made all these things. 
 

Remember not, Lord, our offences (from The Litany, Book of Common Prayer) 

Remember not, Lord, our offences, nor th' offences of our forefathers.  
Neither take thou vengeance of our sins, but spare us, good Lord.  
Spare thy people, whom thou has redeem'd with thy most precious blood,  
And be not angry with us for ever. Spare us, good Lord. 
 

Videns Dominus (John 11, versus 33, 35, 43, 44, 39) 

Videns Dominus flentes sorores 
Lazari ad monumentum, 
lacrimatus est coram Iudaeis, et 
clamabat: 
Lazare, veni foras: 
et prodiit ligatis manibus et pedibus, 
qui fuerat quatriduanus mortuus 

 When the Lord saw the sisters of 
Lazarus in tears near the tomb,  
He wept in the presence of the Jews and 
cried: 
"Lazarus, come forth." 
And out he came, hands and feet bound, 
the man who had been dead for four days 
 

 

 



Evening Hymn (words by Dr William Fuller, 1608 – 1675) 

Now, now that the sun hath veil’d his light and bid the world goodnight; 
To the soft bed my body I dispose, but where shall my soul repose? 
Dear, dear God, even in Thy arms, and can there be any so sweet security! 
Then to thy rest, O my soul! And singing, praise the mercy that prolongs thy days. 
Hallelujah! 
 

Man that is born of a woman (Funeral Sentences, Book of Common Prayer) 

Man that is born of a woman hath but a short time to live, and is full of misery. 
He cometh up, and is cut down like a flower; 
he fleeth as it were a shadow, and ne'er continueth in one stay. 
 

In the midst of life (Funeral Sentences, Book of Common Prayer) 

In the midst of life we are in death of whom may we seek for succour, but of thee, 
O Lord, who for our sins art justly displeased? Yet, O Lord God most holy, O 
Lord most mighty, O holy and most merciful Saviour, deliver us not into the bitter 
pains of eternal death. 
 

Thou knowest, Lord (Funeral Sentences, Book of Common Prayer) 

Thou knowest, Lord, the secrets of our hearts; 
shut not thy merciful ears unto our pray'rs; 
but spare us, Lord most holy, O God most mighty. 
O holy and most merciful Saviour, thou most worthy Judge eternal, 
suffer us not, at our last hour, for any pains of death, to fall from thee. Amen. 
 

A Child’s Prayer (traditional) 

Welcome 
Deep in my soul forever stay. 
Joy and love my heart are filling 
On this glad Communion day  
 

Data est mihi omnis potestas (Matthew 28: 18-19) 

Data est mihi omnis potestas in cælo 
et in terra 
Alleluia 
Euntes docete omnes gentes, 
baptizantes eos in nomine Patris, et 
Filii, et Spiritus Sancti 
Alleluia! 

 All power in heaven and on earth has 
been given to me.  
Alleluia 
Go and make disciples of all people, 
baptizing them in the name of the 
Father and of the Son and of the Holy 
Spirit. Alleluia! 

 



Paragon Singers originated in 1976 with a group of eight friends 

meeting in a flat opposite The Paragon in Bath. Under Keith 

Bennett it evolved into one of Bath’s leading chamber choirs with 

around 25 voices and now performs three to four concerts a year in 

Bath and the South West under the musical direction of Sarah 

Latto.  The choir specialises in Renaissance, Baroque and 

contemporary music. Since her appointment as Music Director in 

January 2017, Sarah continues to develop the range of this 

repertoire, bringing fresh and imaginative programming ideas to 

performances.  We have commissioned and performed the beautiful 

My River Runs to Thee by John Barber, introduced Debussy piano 

duets performed by choir members to a concert of French chanson 

and have continued our tours abroad, most recently to Aix en 

Provence and Chania, Crete.  We are delighted that Kira Thomas 

and Adam Lloyd have joined us as our first choral scholars, a 

scheme we hope to continue in future years. 

 

 

Soprano: Katharine Adams, Gill Clarke, Julia Draper, Mary 

Henderson, Josephine Herrlinger, Jane Hunt, Stephanie 

Lockhart, Melanie Maclaine 

Alto:  Andrea Asbury, Christina Avison, Margaret Graham, 

Francesca Hall, Cathie Mitchell 

Tenor:  Rupert Bevan, Mike Gumbley, James Henderson, Gareth 

Somerset 

Bass:  Rémi Castaing, Paul Feldwick, Adam Lloyd (choral 

scholar), Tony Shield, Nicholas Stuart 

 

 

Keep in touch with Paragon Singers, join our mailing list.  You 
can sign up on our website at paragonsingers.co.uk/contact  

or email us directly at  
info@paragonsingers.co.uk 

 



 

 

Sarah Latto studied music at Cambridge 

University, where she held a choral 

scholarship with Sidney Sussex College. 

She studied conducting with Stephen 

Layton, and performed in masterclasses 

with Stephen Cleobury, Andrew 

Nethsingha and Timothy Brown. After 

graduating, Sarah continued her  

conducting studies in Brighton, where she worked closely with 

Brighton Early Music Festival as a vocal coach and director. In 2014, 

she was awarded the Association of British Choral Directors bursary 

scheme for young conductors, and in 2015 received a Conducting 

Fellowship to the Norfolk Chamber Music Course at Yale University.   

Sarah was appointed Conducting Scholar with Genesis Sixteen from 

2015-16, a young artists scheme run by The Sixteen designed to 

nurture the next generation of talented ensemble singers. She received 

mentoring and tuition from Harry Christophers and Eamonn Dougan 

during the year long programme, during which she conducted the 

group in concert and in broadcasts on BBC Radio 3. Sarah is Artistic 

Director of young professional ensemble Echo, who made their St 

John Smiths Square debut in July 2017. They were selected as Chiltern 

Arts Festival Young Artists last year and have since performed at 

Queen Elizabeth Hall alongside the London Philharmonic Orchestra 

and collaborated with artist Polly Apfelbaum at the Ikon Gallery in 

Birmingham. In 2019, Echo are a featured artist at the Ryedale Festival 

in Yorkshire.  

Alongside working with the wonderful Paragon Singers, Sarah works 

with Berkshire-based Glass Ensemble, within the Arts Department at 

Brunel University and as a freelance accompanist, singer and 

orchestrator. Most recently, Sarah was appointed as the inaugural 

Associate Conductor with Ex Cathedra in Birmingham, and will be 

working with the group on a number of wide-ranging projects this 

year. 



 

 

Matthew Nisbet studied at The Royal 

Welsh College of Music and Drama and at 

Manchester University. It was at Manchester 

that he became particularly interested in early 

plucked string instruments and where he 

researched a manuscript of seventeenth-

century lute music known as the Tabley 

House Lute Book. Matthew spent several 

years as an instructor in music history at  

Indiana University whilst studying with the celebrated lute player Nigel 

North. He has performed with a variety of period instrument groups, 

such as The King’s Consort, Ex Cathedra, His Majesty’s Sackbutts and 

Cornetts, Instruments of Time and Truth, and Concerto Palatino.He is 

also a member of Chordophony, a quartet of some of Britain’s finest 

lute players led by Lynda Sayce. 

Steven Hollas read music and history of art at Cambridge. Later he 

studied piano accompaniment and early music at the Welsh College of 

Music and Drama in Cardiff. He was head of music at St.Laurence 

School, Bradford on Avon, where he now teaches the piano. He plays 

for several choirs, including Bath Minerva, Cantamus and Men with 

Horns. He plays continuo organ and harpsichord for baroque music 

and particularly enjoys accompanying solo singers in the Lieder 

repertoire. 
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FORTHCOMING CONCERTS 
 

Sunday 8 September 2019 St Mary’s, Limpley Stoke 3:00pm 

Portuguese Polyphony 

Ahead of their tour later in the month, Paragon presents a concert of some 

of the Portuguese and British repertoire that the group will be singing in 

Porto. 

---------------------------- 

Friday 13 / Saturday 14 September 2019, Porto, Portugal 

Paragon Tour to Porto 

Two concerts of music given in the beautiful settings of Lapa Church and 
Porto Cathedral. Including music by Duarte, Lobo, Rebelo, Purcell, 
Victoria, Melgas and MacMillan  

---------------------------- 

Saturday 26 October 2019 Holy Trinity Church, Bradford on Avon, 

10:30am to 5:30pm 

Come and Sing – Handel 

Join Sarah Latto and Paragon Singers for a workshop singing music by 

George Frideric Handel, one of the greatest Baroque composers. Focusing 

on his choral masterpiece ‘Dixit Dominus’, learn about ensemble work, 

Baroque phrasing and the context of Handel’s life alongside work on vocal 

technique and health. 

---------------------------- 

Saturday 30 November 2019 Holy Trinity Church, Bradford on Avon 7:30pm 

Dixit Dominus  

Paragon Singers is joined by soloists and an period orchestra for a special 

performance of Handel’s masterpiece Dixit Dominus, alongside Dietrich 

Buxtehude’s Jesu, Meines Lebens Leben and J.S. Bach’s Advent motet Nun 

komm, der Heiden Heiland. 

---------------------------- 

Saturday 14 March 2020, St. Luke’s Church, 7.30pm 
Music and Monarchy 
An exploration of sacred music from the reigns of Henry VIII, Edward VI, 
Mary I and Elizabeth I, including music by Thomas Tallis, William Byrd, 
Thomas Morley and John Taverner  
 


