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William Byrd (c.1543-1623) is widely regarded not only as the 

leading composer of the Elizabethan and Jacobean periods, but 

as one of England's greatest composers, equivalent in stature to 

his great contemporaries Palestrina, Lassus and Victoria. Byrd's 

large, varied output included English anthems and consort songs, 

Latin motets and masses, and keyboard and other instrumental 

works. A pupil of Thomas Tallis, he was appointed organist at 

Lincoln cathedral in 1563, In 1570 he became a gentleman of the 

Chapel Royal, where he was joint organist with Tallis, with whom 

he was granted a royal monopoly of music printing.  

Byrd's finest music was inspired 

by Latin texts, and it is 

symptomatic of his status 

during his lifetime that, unlike 

other contemporary Catholic 

musicians such as Peter 

Phillips, he was able not only 

to remain in England but to 

retain that status (and his 

printing monopoly). Laws 

against recusancy stiffened 

inexorably from the late 

1560's, with further increases 

in penalties imposed following 

such events as the defeat of 

the Spanish Armada in 1588. 

 

They stiffened once again in 1593, and at about this time Byrd 

moved away from London to a rather large property including a 

farm and woodlands in Stondon Massey, Essex, near Ingatestone, 

from where the Byrd family hailed. Essex (far enough from 

London – to which Byrd rarely returned – yet near enough to the 

continent for the regular influx of Catholic priests) was a centre 

of recusancy, and Ingatestone Hall was a safe haven for 

Catholics, thanks to Sir John Petre, the most important of all 

Byrd’s patrons. 



Byrd then started work on a grandiose scheme to provide music 

specifically for Catholic services. The first fruit of this was his 

three masses, for three, four and five voices respectively, 

published between 1593 and 1595; the later fruit the two 

volumes of Gradualia (settings of the Propers for the church 

year), which were published in 1605 and 1607. In musical style, 

the four-part mass, like the others, is much simpler and more 

concise than his earlier Latin motets, for it was intended for 

clandestine performance in private chapels. It is nonetheless 

richly textured, and deeply expressive of Byrd's faith: listen, for 

example, to the feeling of awe evoked at "Et incarnatus est ... et 

homo factus est" ("And he was born ... and was made man"] – the 

central part of the Creed for 16th-century Catholics – and by 

contrast the joyful explosions of "Et resurrexit" and "Et ascendit 

in coelum". Not for nothing has it become one of his most popular 

works. 

Interleaved with the movements of the mass are five works by 

contemporary composers, which demonstrate something of the 

remarkable breadth and depth of contemporary talent. The 

oldest of these composers, John Tavener (b.1944), is the best 

known, and like Byrd much of his music is imbued with a deep 

faith, albeit of Orthodox persuasion. Tavener sprang to 

prominence in the 1960's with highly inventive, large-scale, 

avant-garde pieces like The Whale  (1965-6). In 1977 he joined 

the Russian Orthodox Church, remaining in it for twenty years 

before leaving to explore a number of other religious traditions.  

Song for Athene (1993) will be familiar to many from its 

performance at the funeral of Princess Diana in 1997. In the 

composer's own words, 'the work was written in memory of 

Athene Hariades ... Her inner and outer beauty was reflected in 

her love of acting, poetry, music and of the Orthodox Church. 

The text is taken from Shakespeare's Hamlet and the Orthodox 

funeral service'. It is typical of the works from Tavener's 

'Orthodox period' in invoking a wonderful atmosphere by the 

simplest of means. 



Anthony Powers was born in London in 1953, and currently 

divides his time between composing and teaching (he is Professor 

of Composition at Cardiff University). He has written a wide 

range of works in many genres. His short motet O magnum 

mysterium conveys a moving sense of awe and stillness, while 

exploring a magical range of sonorities. 

Gabriel Jackson was born in Bermuda in 1962. After three years 

as a chorister at Canterbury Cathedral he studied at the Royal 

College of Music, where he was awarded the R.O.Morris prize for 

composition. He has had works commissioned and performed 

worldwide by a variety of leading ensembles and choirs, including 

the BBC Singers, The Netherlands Chamber Choir and Chapelle du 

Roi, and he has produced several major pieces arising from his 

strong involvement with the visual arts. 'I try to write music that 

is clean and clear in line, texture and structure', he writes. 'My 

pieces are essentially contemplative. I like repetition and 

ritualised structures'. The outer sections of O sacrum convivium 

are perhaps inevitably reminiscent of Messiaen's famous setting, 

without being in the least plagiaristic, while the short central 

section provides a brighter contrast in mood and key.   

The composer Tarik O'Reagan (b.1978) is fast making a name for 

himself as one of Britain's most exciting young talents. The holder 

of several prestigious academic fellowships in the UK and USA, he 

spends much time researching and teaching in addition to 

maintaining a busy journalistic career – as well, of course, as 

composing. His music is characterised by real originality and 

inventiveness, showing what a critic of a recent work described 

as 'a boundless gift for lyric flight' and an equal gift for exultant, 

virtuosic rhythms. The motet Gratias tibi demonstrates these 

characteristics admirably; its text is taken from the works of St 

Augustine of Hippo (354-390). 

The Scottish composer James MacMillan (b.1959) has become the 

leading British composer of his generation. He and his wife are 

lay Dominicans, and like Byrd and Tavener his works are infused 

with a deep (Catholic) faith, which has inspired many sacred 

works for choir. Almost as important to MacMillan is a profound 



political concern: shortly after the opening of the Scottish 

parliament (when the Queen entered the building to a MacMillan 

fanfare) he made an outspoken speech attacking sectarianism in 

Scotland. His musical style combines many influences, including 

Scottish traditional music and medieval music, but even on the 

largest scale somehow manages to be both distinctive and 

accessible, however complex the textures and harmonic 

language.   

Christus vincit is a short motet for double choir. It was 

commissioned for performance at the St Cecilia's Day Service in 

St Paul's Cathedral in 1994, with the music incorporating 

breathing space to allow for the cathedral's reverberation 

(equally effective as moments of silence). In its short space the 

work combines linear counterpoint, simple harmonies, ecstatic 

alleluias and a melismatic solo typical of the composer. The text 

is taken from the tenth-century Worcester Acclamations. 

The concert begins and ends with settings of the text Hosanna to 

the Son of David, by Thomas Weelkes (C.1575-1623) and Orlando 

Gibbons (1583-1625) respectively. While different in style and 

texture (Weelkes more monumental, Gibbons more joyfully 

exuberant) they both evoke an atmosphere of excitement and 

praise, though it is probable that Weelkes' setting was intended 

for secular rather than liturgical performance.  

By way of aural contrast, in the middle of each half are short 

organ pieces by Byrd and Gibbons, the leading organists of their 

respective generations. Byrd's Miserere is an early, old-fashioned 

work based on the plainsong Clarifica me pater. Gibbons' 

Fantasias are considerably later, and fine examples of the 

fantasia or fancy, a closely-wrought instrumental piece whose 

style derived originally from choral polyphony, but whose 

existence was by now entirely independent. 
 

Keith Bennett 
 



 

Kyrie   

Kyrie eleison. 

Christe eleison. 

Kyrie eleison.  

 Lord, have mercy. 

Christ, have mercy. 

Lord, have mercy.  

Gloria   

Gloria in excelsis Deo.  Et in terra pax 

hominibus, bonae voluntatis. 

Laudamus te, benedicimus te, 

adoramus te, glorificamus te.   

Gratias agimus tibi propter magnam 

gloriam tuam.   

 Glory be to God on high, on earth 

peace and goodwill to men.  We praise 

you, we bless you, we worship you, we 

glorify you.  We give thanks to you for 

your great glory.   

Domine Deus.  Rex coelestis.  Deus 

Pater omnipotens.  Domine Fili 

unigenite, Jesu Christe.  Domine 

Deus, Agnus Dei, Filius Patris.  Qui 

tollis peccata mundi, miserere 

nobis.  Qui tollis peccata mundi, 

suscipe deprecationem nostram.  

Qui sedes ad dexteram Patris, 

miserere nobis.   

 Lord God, heavenly King, God the Father 

almighty.  Lord, the only begotten Son, 

Jesus Christ. O lord God, Lamb of God, 

Son of the Father.  You who takes away 

the sins of the world, have mercy upon 

us; who takes away the sins of the world, 

receive our prayer; who sits at the right 

hand of the Father, have mercy upon us.   

Quoniam tu solus sanctus.  Tu solus 

Dominus.  Tu solus altissimus, Jesu 

Christe.  Cum Sancto Spiritu, in 

gloria Dei Patris.  Amen 

 For you only are holy: you only are the 

Lord: you only are the most high, Jesus 

Christ, with the Holy Spirit in the glory 

of God the Father, Amen. 

O magnum mysterium   

O magnum mysterium  

et admirabile sacramentum,  

ut animalia viderent Dominum 

natum in praesepio 

 O great mystery  

and wonderful sacrament  

that animals could see the birth of the 

Lord lying in a manger. 

Credo   

Credo in unum Deum. 

Patrem omnipotentem,  

factorem caeli et terrae, 

visibilium omnium et invisibilium.  

Et in unum Dominum  

Jesum Christum,  

Filium Dei unigenitum, 

 I believe in one God,  

the Father almighty,  

Maker of heaven and earth,  

and of all things visible and invisible.  

And in one Lord,  

Jesus Christ,  

Only begotten Son of God, 

   



Et ex Patre natum ante omnia saecula. 

Deum de Deo, lumen de lumine,  

Deum verum de Deo vero.  

Genitum, non factum,  

consubstantialem Patri:  

per quem omnia facta sunt.  

Qui propter nos homines  

et propter nostram salutem  

descendit de caelis.  

Et incarnatus est de Spiritu Sancto  

ex Maria Virgine:  

Et homo factus est.  

Crucifixus etiam pro nobis sub Pontio 

Pilato:  

passus, et sepultus est.  

Et resurrexit tertia die, 

secundum scripturas.  

Et ascendit in caelum:  

sedet ad dexteram Patris.  

Et iterum venturus est  

cum gloria judicare vivos et 

mortuos:  

Cujus regni non erit finis.  

Et in Spiritum sanctum Dominum, 

et vivificantem:  

Qui ex Patre, Filioque procedit.  

Qui cum Patre, et Filio simul 

adoratur, et conglorificatur:  

Qui locutus est per Prophetas.  

Et unam, sanctam, catholicam et 

apostolicam Ecclesiam.  

Confiteor unum baptisma  

in remissionem peccatorum.  

Et expecto resurrectionem 

mortuorum  

Et vitam venturi saeculi.  

Amen.  

 Begotten of his Father before all worlds. 

God of God, light of light,  

Very God of very God.  

Begotten, not made,  

being of one substance with the Father:  

by whom all things were made.  

Who for us men and for our salvation  

came down from heaven.  

 

And was incarnate by the Holy Ghost  

of the Virgin Mary:  

And was made man.  

And was crucified also for us under 

Pontius Pilate:  

suffered, and was buried.  

And the third day He rose again  

according to the scriptures.  

And ascended into heaven,  

and sitteth at the right hand of the 

Father  

And He shall come again with glory to 

judge the living and the dead:  

His kingdom shall have no end.  

And (I believe in) the Holy Ghost, Lord  

and giver of life:  

Who proceedeth from the Father and Son.  

Who with the Father and Son  

together is worshipped and glorified:  

Who spake by the Prophets.  

And in one holy catholic and apostolic 

church.  

I acknowledge one baptism  

for the remission of sins.  

And I look for the resurrection of the 

dead  

And the life of the world to come.  

Amen.  

   



Gratias tibi   

Gratias tibi, dulcedo mea et honor 

meus et fiducia mea, deus meus, 

gratias tibi de donis tuis: sed tu mihi 

ea serua, et ero ipse tecum, quia et 

ut sim tu dedisti mihi. 

 I thank you, my God, my delight, my 

glory and my trust.  

I thank you for your gifts and beg you 

to preserve and keep them for me.  

And I myself shall be with you,  

For I exist only by your gift. 

O sacrum convivium   

O sacrum convivium, in quo Christus 

sumitur; 

recolitur memoria passionis ejus; 

mens impletur gratia; 

et futurae gloriae nobis pignus datur. 

 O sacred banquet, wherein Christ is 

received; 

the memorial of his passion is renewed;  

the soul is filled with grace;  

and a pledge of future glory is given to us. 

Sanctus   

Sanctus, sanctus, sanctus, Dominus 

Deus Sabaoth.  Pleni sunt coeli et 

terra gloria tua.  Hosanna in 

excelsis. 

Benedictus qui venit in nomine 

Domine. Hosanna in excelsis. 

 Holy, holy, holy,  

Lord God of Hosts, heaven and earth 

are full of your glory. Hosanna in the 

highest.  

Blessed is he that comes in the name of 

the Lord. Hosanna in the highest. 

Agnus Dei   

Agnus dei, qui tollis peccata mundi, 

miserere nobis. 

Agnus dei, qui tollis peccata mundi,. 

miserere nobis. 

Agnus dei, qui tollis peccata mundi, 

dona nobis pacem. 

 Lamb of God, who takes away the sins of 

the world, have mercy on us.  

Lamb of God, who takes away the sins of 

the world, have mercy on us.  

Lamb of God, who takes away the sins 

of the world, grant us peace. 

Christus vincit   

Christus vincit 

Christus regnat 

Christus imperat 

 Christ conquers 

Christ is King 

Christ is Lord of all 
 

 

--------------------    ----------------------- 



 

 

paragon singers 

Paragon Singers was formed in 1976.  The choir is one of the ledaing 

chamber choirs in the south-west, and has come increasingly to 

specialise in Renaissance, Baroque and contemporary music.  Paragon 

Singers performs several times a year in Bath and its environs as well 

as making frequent appearances elsewhere.  The choir has made 

concert tours to Kenya, Ireland, France and Holland, having six times 

visited Alkmaar as guests of its ‘twin’ choir, Good Company. 

sopranos Pamela Bennett, Rachel Flecker, Charlotte de Grey, 

Josephine Guillaume, Mary Henderson, Stephanie 

Lockhart, Rebecca Wall 

altos Gill Clarke, Louise Gibb, Margaret Graham, Catherine Richards 

tenors Mike Gumbley, James Henderson, Christopher Rogers, 

Gareth Somerset. 

basses Phil Brotheridge, Tim Graham, Marc Horobin, Nicholas Stuart 

 
 

Keith Bennett 

Keith Bennett studied music at Oxford, where he was organ scholar at 

Brasenose College. He was awarded a doctorate from Oxford in 1978 

for his study of the 16th century composer Luca Marenzio. He was a 

principal lecturer at Bath Spa University from 1979-2004 and has 

performed widely as an accompanist, continuo player and singer. 

 

 

 

 

Are you a singer?  Paragon is always 

interested in high quality singers who have an 

interest in our repertoire.  If you would like to 

sing with Paragon, then please contact Keith 

Bennett on 01225 723090.  

You can find details of forthcoming paragon 

singers events at 

www.paragonsingers.co.uk 

 



 
 
 

  

 future paragon singers concerts  
  

Sat 16 Dec 2006  
Wiltshire Music Centre, Bradford on Avon 

Christmas in Venice 

Large-scale motets, solo motets & duets, and instrumental music 
by Monteverdi, Gabrieli, Grandi, Rigatti and others 

 
Faye Newton & Katherine Hawnt sopranos, Andrew King tenor, 

Niall Hoskin & Phil Brotheridge baritones 
 

Bradford Baroque Band,  
with Jamie Savan & Fiona Russell, cornetts 

 

Tickets from Wiltshire Music Centre 01225 860100 
 
 
 
 

Saturday 24 March 2006 
St Alphege Church, Oldfield Lane, Bath 

A Celebration for Nicholas Ludford (d 1557) 

       Provisional programme includes: 
            Ludford                Missa Benedicta    
            Josquin Desprez   Benedicta es & other motets 
            Knut Nystedt        Miserere 
 

 
 


